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Am vizitat Erevanul acum sase ani. Era — cum se intampla
intotdeauna — o luna torida de august, in care orasul de-
vine mai activ dupa apusul soarelui, iar in timpul zilei poti
oricadnd gasi un addpost racoros intr-una dintre numeroa-
sele biserici ortodoxe raspandite in toata capitala Armeniei.
In decursul rezidentei mele curatoriale de o luna, am vizitat
de mai multe ori biserica Katoghike Surp Astvatsatsin, o
biserica mica, tacutd, dar impresionanta, cea mai veche
din Erevan. Aceasta biserica apare la pagina 100 a cartii
Arménie Ville a artistului italian, stabilit la Berlin, Claudio
Gobbi (n. 1971), editata anul trecut de editura germana
Hatje Cantz.

Arménie Ville este un proiect fotografic (carte si expo-
zitie) care a durat aproape un deceniu, inceput in timpul
unei rezidente pe care Gobbi a avut-o la Cité des Arts Paris
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cu ocazia Anului Armeniei in Franta. Este o cercetare siste-
matica arheo-arhitectonica, acuzat socio-antropologica, a
esteticii si structurii cladirilor ecleziastice armene cu plan
circular; mai mult, este un excurs si o calatorie in interiorul
traditiilor si modelelor ortodoxe ale unei tari mici, aflate la
granita dintre Asia si Europa, prima natiune din lume care a
Tmbratisat crestinismul si al carei popor a fost supus unui exil
fortat in timpul genocidului din 1915-1916.

Departe de a fi omnicomprehensiva, extraordinara
cercetare a lui Gobbi include 125 de biserici din epoci (din
Evul Mediu pana astazi) si din spatii diverse (25 de tari din
Europa Occidental3, pana in Caucaz), cartografiate in doua
planse elegante, una pentru Armenia si una pentru Europa
si Orientul Mijlociu. Fotografiile analoge — care, printate si
inrémate, au toate aceeasi dimensiune, de 31 x 25 cm — sunt
catalogate in sase capitole, in functie de tipologia tambu-
rului — rotund, octagonal, poligonal, in umbrela, decorat
si cu coloane. In paralel cu aceasta abordare a arhitecturii,
prezenta in totalitatea creatiei sale artistice, Gobbi il invita
pe cititor sa parcurga simplitatea fermecatoare a forme-
lor religioase armene: neschimbate de peste 1500 de ani,
afirmare a identitatii confesionale, a puterii economice si a
traditiei si mostenirii culturale ale acestui popor cateodata
migrant comercial.

Arménie Ville are structura unui catalog Warburg, cu
specificul arhitecturii ecleziastice armenesti expus intr-o
suitd de imagini (Bilderatlas) si referinte care pornesc de la
Catedrala ,mam3a" Etchmiadzin si se raspandesc, in nesfarsi-
te cdpii, peste tot prin lume: un imens si coplesitor compen-
diu, care concentreaza toate energiile care au animat si inca
mai anima memoria colectiva a Europei. Pentru prima data
n aceasta carte, Gobbi chestioneazd reprezentarea fotogra-
fica si proprietatile acestui mediu, investigand conceptele
de autor si serializare in aceasta perioada a hipermediatizarii
si a saturarii vizuale, prin concentrarea mai multor surse din
diferite epoci (fotografii personale si de arhiva, imagini comi-
sionate altor autori). Artistul aproape dispare in multitudinea
si diversitatea de cadre, urmarind mai curand o ,abordare
dialectica, de comparatie si dialog intre imagini ale unei
arhitecturi care raméne mereu aceeasi, dar este privita cu
alti ochi”.

Timpul petrecut rasfoind cartea este un timp al metodo-
logiei: un timp al ritului si al repetitiei; timpul explorarii geo-
grafice si a frontierelor culturale, este un timp care apartine
unei comunitati transnationale. Arménie Ville este astfel o
reflectie a Europei de azi: ,intr-o lume in care granitele sunt
din nou n centrul atentiei, intr-un mod negativ, imaginile lui
Gobbi par o magnifica avertizare, care vine dintr-o traditie
italiana, dar, in acelasi timp, priveste spre un orizont al com-
plexitatii lingvistice si al interdisciplinaritatii, al carui scop
fundamental este cunoasterea colectiva".
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| visited Yerevan six years ago. It was — as is always — a
torrid month of August, when city life is more vivacious
during the fresh after-the-sunset nights and when a cool
and peaceful refuge during the day is possible to find in
one of the hundreds of Orthodox churches spread all over
the Armenian capital. In my one-month-long curatorial
residency | visited Katoghike Surp Astvatsatsin several
times: a quite small, silent yet impressive church, the oldest
surviving one in Yerevan. This church is depicted on page
100 of the book Arménie Ville by the Berlin-based ltalian
artist Claudio Gobbi (1971), edited last year by the German
publishing house Hatje Cantz.

Arménie Ville is a photographic project (a book and an
exhibition) lasted for almost a decade and started during a
residency Gobbi had at Cité des Arts Paris in the Year of Ar-
menia in France. It is a systematic archaeo-architectonic and
an acute socio-anthropological research on the aesthetic
and structural matrix of Armenian ecclesiastical circular-plan
buildings; it is, much more, an excursus and a journey into
the Orthodox traditions and models of a today pretty small
country on the borders between Europe and Asia, the first
nation in the world to adopt Christianity, whose population
was subjected to a forced exile during the genocide in 1915-
16. Far from being omni-comprehensive, Gobbi's extraor-
dinary investigation includes 125 churches encompassing
various époques (from the Early Middle Ages till today) and
different spaces (twenty-five countries from Western-Eu-
rope to Caucasus) mapped on two elegant charts, one for
Armenia and the other for Europe and the Middle East. The
analogical photos — which printed and framed have the very
same size of 31 x 25 cm — are classified in six book chapters
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according to the typologies of the drum: round, octagonal,
polygonal, umbrella-shaped, decorated and colonnaded.
And in line with such architectonic approach, largely visible
in his artistic practice, Gobbi invites the reader to navigate

into the charming simplicity of the Armenian religious forms:

unaltered for more than 1500 years as statement and recog-
nition sign of devotional identity, cultural heritage, econom-
ic power and memorial legacy of migrant people, in some
cases commercial travellers.

Arménie Ville works as a Warburghian catalogue,
wherein the persistence of the specificities of Armenian
ecclesiastic architecture is at the heart of a weave of images
(Bilderatlas) and references that start from the prototype of
the Etchmiadzin Cathedral “mother church” in Vagharshapat

before expanding into endless copies throughout the world:

animmense and overwhelming condenser, where all the
energy currents that animate and still animate Europe’s
memory are collected. First with this book, Gobbi ques-
tions the photographic representation and the properties
of such medium investigating the concepts of authorship
and serialization in our historical time of hyper-medialization
and picture-saturation gathering a plurality of sources from
different eras (personal and archival photographs as well
as those commissioned to other authors). The artist almost
disappears among the numerous and diverse shots, striv-
ing instead “for a dialectic approach, the comparison and
dialogue between images of an architecture that is always
the same in space and time but which is seen with different
eyes.”

The time of leafing through the book is a time of meth-
odology; the time of the rite is a time of repetition; the time
of exploring geographical and cultural frontiers is a time
of belonging to a trans-national community. Arménie Ville
is thus a reflection on today’s Europe: “in a world whereby
borders are back into attention in a sort of negative way,
the images of Gobbi seem to us as a magnificent warning,
with Italian tradition and at the same time looking towards
a horizon of complex language, cross-disciplinary, whose
fundamental goal is the public knowledge.”
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