Claudio Gobbi

How To Photograph Architecture

In 2016, Claudio Gobbi published his essential photography book about Armenian churches
around the world. That publication was a study of typology but also of the representation of
architecture through photography. Because we cannot always travel to the end of the world
to see a building, we are used to speaking about constructions, architecture or cities that we
have never visited but only know as images (and it is the same with works of art). Gobbi has
never travelled to Krasnoyarsk and has decided to use this exhibition as a chance to create
new images of the Armenian church in the Siberian City. Located on Molokova street, it was
built by Areg Demirkhanov, the architect of Museum Ploschad Mira. Gobbi's instructions are
an ironical reference to books teaching how to make a perfect photograph — to publications
where technique is always more important than the subject or the artistic gaze.
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Knayano Nno66u

«Kak ¢oTorpagumpoBatb apxXUTEeKTypy»

B 2016 rogy Bbiwen B CBET (hyHAaMeHTanbHbIl hoToansb6om Knayamo Mo66u, NocBsiLLEHHbIN
APMSIHCKMM LIEPKBSM, pa3bpocaHHbIM Mo BceMy Mupy. B aToil nybnamkaumm xy[oXxkHUK ncene-
[0Bas TUNOMOMMIO CTPOEHWI, & TaKXXEe PENPE3eHTaLUMI0 apXUTEKTYPbI C NOMOLLLIO hoTorpacum.
MockonbKy Mbl He BCEra MOXeM OTNPaBUTbCA Ha APYroi Kpaii 3eMnv 1 yBUaETb COBCTBEHHBIMU
rnasamuv To UM UHOe 3[aHne, Mbl YacTo PaCCy>KAaeM O COOPY>KEHVSIX 1 FOPOACKON apXUTEKType
MCKJIIOYUTENBHO Ha OCHOBaHWN N306PaXKeHUIA (TO XKe caMoe KacaeTcs U NPOM3BEAEHUIA NCKYC-
cTBa). [066u HUKorpa He 6bin B KpacHosipcke, HO BbiCTaBKa Aana eMy BO3MOXXHOCTb MONYYUTb
N306paKeHVe apMSHCKO LIEPKBU, PACMONOXEHHO B 3TOM CUBMPCKOM ropoe. PacrnonoxxeHHast
Ha ynuue MonokoBa, oHa 6bi1a nocTpoeHa Aparom [leMupxaHoBbIM — apxutektopom Mysest
«Mnowage Mupa». VIHcTpykummn Knayamo — 370 eLle 1 MPOHNYHAs OTCbINKa K KHUram, KoTopble
yyar, kak caenatb naeansHyto dotorpaduio, n nybnnkauysm, B KOTOPbIX TEXHUKa BCEraa BaXKHee
MOTMBa UNn Xyao>XeCTBEHHOro B3rnsaa.

cosganv Bnagumup By, Oner ut3, ViBaH 3yiikos, FOnus KoBanesa, Hatanbs CkugaHoBa,
Bepa YepHevkas




KAK ®OTOrPA®UPOBATb APXUTEKTYPY

Ha npumepe apmsiHckoii uepkBu B KpacHosipcke

ApmsiHckas uepkoBb CesAToro Capkuca

KynkToBblE COOPY>KEHNS HYaCTO CO3AAIOT BMEYaTNSIOLLYI0
atmocdepy, 0AHaKO Noy4MTbL XopoLumii hoTorpacuHeckuin
CHUMOK COB0pa NHOrAA OBOMLHO CNIOXKHO — 1 3TO TpeGyeT
HeMmanbix yeunuit. Ho ecnm Bbl BCe e Bo3bMeTe Ha cebst
TPYA 3aneyatneTb BHELHU BIAA 3AaHIsI, TO BaLua hoTorpa-
usi MOXET MoBefaTL O MHOrOM. HadaTb cneyeTt, KOHeYHO
Xe, C U3yyeHns AeTaneil NnamMAaTHIKa 1 3HaKOMCTBa C ero
ncTopueii.

Llepkosb Cesitoro Capkuca (apm. Untpp Uwnghu kytntigh,
Cyp6 Capkuc ekexeLy) — AeNCTBYIOLLNIA XpaM apMSHCKON
anocToNbCKON Liepkeu B ropope KpacHosipcke, Poccus.
OT0 NepBbIit XpaM apMSIHCKON anoCToNbCKON LIEPKBI 3a
Ypanom. CTpouTenbecTso 3aaHnst Hauanock B 1998 rogy

n 3asepmnoce B 2003 rogy. B Tom xe rogy ero ocssitun
rnasa apMsIHCKOM anoCTONbCKOW LIEPKBY — KaTONMKOC
FapervH II. MamMsTHYK Gbin NOCTPOEH B COOTBETCTBIN C ThiCS-
YeNEeTHMM aPMSHCKUMI HaLMOHAbHBIMI apXUTEKTYPHBIMM
Tpaguuusimm. Ero BO3BENM Ha NOXKEPTBOBAHMS HECKONBKUX
COCTOSTENbHbIX MECTHbIX MPEACTaBUTENelN apMSHCKO
HaLoHanbHoCTV. CpeaHeBEKoBasi apMSIHCKas apXUTeKTypa,
B TOM YUCNE LIPKOBHAS, IMEET HECKOMBbKO OTANYNTENBHBIX
NPU3HAKOB, KOTOPbIE, MO MHEHMIO HEKOTOPbIX CrieLmant-
CTOB, 1 OMPEAENUAN HALMOHASBHBIA CTUSL KYNETOBbIX
COOPY>KEeHUI 331010 A0 POPMUPOBAHNS BU3AHTUINCKON,
POMaHCKOW 1 FOTUMECKON apXUTEKTYpPbl. ITOT CTUIb chop-
MUPOBANCS B aroCTONLCKUA BEK XPUCTUAHCTBA U pa3Bi-
BaJICA Ha NPOTsXKeHUn nocnepyowmx 19 croneTuii.

Mo pasHbIM oueHKaM, B KpacHOSIPCKOM Kpae NpoXuBsatoT
A0 45 Thica4 apMsH. [N HUX LIepKOBb ABMAETCS HE NPOCTO
[lyXOBHbIM MECTOM, HO 1 CUMBOJIOM OGBbEAVIHEHMS! 1 COXpa-
HEHUS1 aPMSIHCKOM KyNbTypbl.
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LiepkoBb CBsiToro Capkuca

B KpacHosipcke

Ha paHHoii choTorpacuv npencrasneHa
TUNUYHAs OAHOTOYEYHAs MepCreKTUBa
hpoHTansHoro Buaa 3panus. Vickaxenuin
YAanoch 36exaTh 3a CHET UCTONb30BaHNS
CBEPXLLUMPOKOYrO/bHOTO 06bEKTUBA

C HaK/I0HOM 1 CABUIOM NEPCreKTUBbI
(tilt-shift). MsirkocTb TOHOB 3[@HVS LIEPKBI
MOAYEPKMBAIOT CHEr 1 06nay4Hblii MOKPOB.
MomHUTe, 4TO HanM4ue cHera npu oTo-
rpacdupoBaH MOXET NOSIHOCTLIO Hapy-
WmnTk 6anaHc 6eoro 1 3Ha4NTENBLHO yBe-
JIHUT NHTEHCUBHOCTb rOyGbIX OTTEHKOB.

OPEN CALL

[laHHasi IHCTPYKLWS ABASIETCS npurnaLue-
Hunem Bcem potorpagham KpacHosipcka
10Ae/NTLCS1 CBOUM BUAEHNEM LIEPKBIA
CasiToro Capkuca 1 BbICTaBUTL CBOM pabo-
Tl B My3ee «[Tnowaae Mupas». Ha qeTsipex
CTpaHULaX AaHHOIO PyKOBOACTBA Bbl Hal-
AeTe HeOBXOAVMYIO MHOPMALMIO, @ TaKXKe
CTUMYN 1 BAOXHOBEHNE [AN151 Pas3BUTS
CBOUX (hoTOrpaghuyecknx HaBbLIKOB

Yy co3gaHmsi 60M1ee TOYHBIX 1 BAYMYUBLIX
oTorpacghuii apXTEKTYPHbIX 0GBLEKTOB.

HOW TO PHOTOGRAPH ARCHITECTURE

The case of the Armenian church in Krasnoyarsk

Saint Sarkis Armenian church

Spiritual buildings often provide an impressive atmosphere
but to take a good shot of a cathedral could sometimes be
pretty tough and discouraging. If you don’t skip the chal-
lenge of the exterior shot, instead, you can find a way to tell
a story with it. A good way to start is always learning more
about the monument and its history.

The church of Saint Sarkis (in Armenian Surb Sarkis
yekeghetsi) is a functioning temple of the Armenian Apos-
tolic Church in the city of Krasnoyarsk, Russia. The first
Armenian Apostolic cathedral beyond the Urals. The con-
struction of the building began in 1998 and the temple was
accomplished and consecrated by the head of Armenian
Apostolic Church, Catholicos Karekin II in 2003. The monu-
ment was built according to the national millenary traditions
of Armenian architecture, thanks to donations from several
local wealthy Armenians. Medieval Armenian architecture,
and Armenian churches in particular, have several distinctive
features, which some believe to be the first national style of
a church building, long before the Byzantine, Romanesque
and Gothic. This style was created since the Apostolic era of
Christianity and developed over the last 1900 years.
According to various estimations, there are about 45 thou-
sand Armenians in the Krasnoyarsk province. For them the
place is not only a spiritual symbol but a sign of unity

and preservation of Armenian culture as well.

Saint Sarkis church in Krasnoyarsk

This photograph represents a typical architec-
ture front view one-point perspective. Avoiding
distortions was possible thanks to the use of a
tilt-shift ultra-wide-angle lens. The soft colors
hues of the church were enhanced by the pres-
ence of the snow and by the cloud coverage.
Be aware of the fact that photographing with
snow may throw off the entire white balance of
your photograph and increase radically the blue
tones.

OPEN CALL

This manual is an invitation to all
photographers in Krasnoyarsk to
share their own point of view of the
St. Sarkis church and exhibit their
pictures in the Museum Ploshad
Mira. These four pages guide pro-
vides you information, inspiration
and encourage you to develop a more
precise and thoughtful photographic
approach towards architecture.




7 waroB K ny4lueii apxuTeKTypHoii chotorpacdum

ApxuTteKTypHas coTorpacus UMeeT ANnHHyto uctopuio. Camast
paHHsIst U3 CoXpaHuBLUMXCS oTorpaduii — «Bug nz okHa B Jle
Ipa», coenaHHas B 1826 ., — Mo hakTy SBNSETCst NPUMEpPOM
apXUTEKTYPHOI (hoTorpacdmmn. STa 06nacTb NCKYCCTBA COXPaHSET
NONYNSPHOCTb MO Cell ieHb, HTO HEYANBUTENLHO, YUNTbIBaS
3HaueHNe apx1TeKTypbl. COOPYXXEHUs He MPOCTO NPefocTaB-
NS0T HaM KPOB — OHU SIBASIOTCS TakKe NPOU3BEAeHUsIMU
MCKYCCTBA 1 KyN5TYPHBLIMU CUIMBOSIAMM Ha NPOTSXKEHUN CTO-
netuii. \aHavanbHO cbeMka 3aaHuii Nporn3Boaunach ¢ Lenbio
[IOKYMEHTVPOBaHIsi OGBEKTOB, HO C TEHEHMEM BPEMeEHN NpeBpa-
TUnack B 0cobylo, pa3HOCTOPOHHIOK hopMy nckyccTsa. Hacto-
sAllee KpaTKoe PYKOBOACTBO NLLb 03HAKOMUT Bac C OCHOBaMM
3TOro BiAA TBOPHECTBA 1 JACT HEKOTOPbIE COBETbI, KOTOPbIE
noMoryT Bam [JO6UTLCS yenexa.

1. Mpexpae 4em HaxaTb Ha 3aTBOpP, obolauTe 3naHne co BCex
cTopoH. Kak rosopun doTorpad Maono MoHTu, hotorpadumn
CO3/Aat0TCA Horamu.

2. CBET — camblii BaXKHblii KOMNOHEHT Nto6oit hoTorpacum.
OpHaKo He CTaBbTe BO IMaBy yriia OAHO LLb XOPOLLEe OCBe-
LeHVe, nsberaiite «CMHAPOMa rony6oro Hebax».

3. Mop6upalite HeoBbIYHbIA pakypc. MoTpaTsTe BPEMs Ha MOUCK
HECTaHAaPTHOrO Yrya 3peHust: 3TO MOMOXET BaM WHaue
B3MNAHYTL Ha opMy 1M abCTpakUmio Kakoro-imbo anemeHTa
COOPY>KEHVS 1 BbIBEMET BaC Ha HOBbII1 YPOBEHL BOCTIPUATISA
€ro KpacoTbl 1 OLIEHKN ero hopMbl.

4. He 6oiTecb, ecnv B kKagp nonagaioT JIloAn — apxXuTekTypa
He MOXET CyLLeCTBOBaTb 6€3 HiX. OaHaKO Yackl PaHHIIM YTPOM
MOryT fiaTb BaM OrPOMHOE MPenMyLLECTBO.

5. CTapaiiTecb He NpeBpalLaTh 3aHne B OTAESbHbIA OGbEKT,
NonbITaNTECh 3ane4aTNeTb BECb MPOCTPAHCTBEHHDIN KOHTEKCT.
Mpw choTorpacdrposBaHnn TONLKO YaCcT COOPYXEHNs Bceraa
VIMEETCSI PUCK Ero HEBEPHOW Npe3eHTaLmu.

6. MomHuTe, 4To Hanucan Bunem ®noccep B CBOEM o4epke
«3a ¢hunocogpuio potorpaghum»: <y otokamepbl GonbLue
BOOGPaXKEHNS, YEM Y KaxkAoro hotorpacda B OTAENBHOCTU 1 BCEX
oTorpacoB BMeCTe B3SATbIX».

7. BypbTe camu cebe KpUTUKOM.

Y 3a cuet ™
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Kynon B apMsiHCKOIl apxuTekType
CTpensyarble Kynona, HanomuHatoLe no
opme cTpaToBynkaH BonbLuon Apapar,
SBNAIOTCA OAHMM 13 CaMbIX pacrpocTpa-
HEHHBIX 3NIEMEHTOB aPMSHCKON apXUTEK-
Typbl. PagnansHo cerMeHTUpoBaHHbIi
KyMO/ KOHUYECKOMN NN NONYKOHUYeCKon
hopMbI Ha LMAMHAPKYeckom GapabaHe,
KOTOPBbI CHapy>X1 4acTo MeeT BUf,
BOCHMUYTOJIbHUKA I MHOFOYTONbHIKA,
BO3BbILLAETCS Hafl CBOAYATLIM MOTONKOM.
VIMeHHO Tak BbIrnsaauT LepkoBb CBATOro
Capkuca B KpacHosipcke. Knaccuyeckne
YepHO-6erble TOHa 3TOl paHHel oTorpa-
UM KPYMHBIM NaHOM Moa4epKuBatoT
CTPOHOCTb 3AaHNS U €70 He MOMABEPXXEH-
HYIO BMSIHWIO BPEMEHU aTmocepy.

7 Steps to better architecture photography

Architecture photography has a long history. The world’s
oldest surviving photo, View from the Window at Le Gras is
in fact an example of architecture photography and was tak-
en in 1826. The medium has remained popular for all these
years, and that’s no surprise when you consider the signifi-
cance of architecture. Buildings do much more than provide
us with shelter. They are also works of art and long-lasting
cultural symbols. Building photography may have first taken
off as a way to document buildings, but along the way, it has
evolved into its own diverse art form. This short guide wish-
es just to make you aware of the basics and give you some
architecture photography tips to help you excel.

1. Walk around the building before taking pictures. The pho-
tographer Paolo Monti used to say: “photographs are taken
with the feet”.

2. Light is the first and foremost ingredient in photography
in general. Anyway don’t prioritize only good lighting, get
away from the blue sky syndrom.

3. Look for a unique angle. Taking time to find a different
point of view from which to photograph can expose an
overlooked form or abstraction of the building’s detail that
may give rise to another level of beauty and appreciation for
its form.

4. Don’t be afraid to include people, architecture doesn’t
exist without them. Waking up early can bring great benefits.
5. Try not to objectify the building, make an effort to record
the complete spatial context. A partial view of a building
contains always the risk of misrepresentation.

6 Remember what Vilém Flusser wrote in his essay Towards
a philosophy of photography: “‘the imagination of the camera
is greater than that of every single photographer and that of
all photographers put together”.

7. Be your own critic.

Focus compensation through an inclined plane

The dome in Armenian architecture

Pointed domes, reminiscent of the volcanic
cone of Greater Ararat are common character-
istics in Armenian architecture. The conical or
semiconical radially segmented dome or cupola
is mounted above vaulted ceilings on a cylindri-
cal drum, often octagonal or polygonal on the
outside, as in the case of Saint Sarkis church in
Krasnoyarsk. This early close-up view of the
church emphasizes the verticality of the build-
ing and its timeless atmosphere thanks to the
use of a classic toned black and white.
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pacrnonoxeHne kamepsi
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peansHoCTL

oTorpadus

Pacnonoxenune o6bekTuBa tilt-shift

W Kamepb!

1. Mpu faHHOM yrne 3peHNst LIEPKOBb He
MOMHOCTBIO MOMELLAETCS B OGLEKTUB.

2. LlepkoBb LienMkom nomellaercs

B 06BEKTUB, HO MNPV 3TOM UMEIOTCS!
VCKaXKEHUS NEPCMeKTUBbI.

3. Kamepa He MOXeT NOHOCTLIO OXBa-
TWUTb 3AaHNE, XOTS OGLEKTUB CMeLLieH
MaKCVMasIbHO BBEPX.

4. LLinpokodopmatHbiii 06bEKTUB Mon-
HOCTbIO OXBaTbIBAET LIEPKOBb 1 [jaXe
3axBaTbiBaeT NPOCTPAHCTBO BOKPYT;
3[jaH1e JOMKHO GbiTb YBENNYEHO B NPO-
uecce nevaru.

5. O6bEKTVB CMOTPUT BBEPX, Kamepa
HaK/OHeHa, 3a/1Hss 4acTb C MaTOBbIM
CTEKJIOM OCTaeTCs B BEPTUKAIbHOM
MoNOXeHUN. DTO NONOXKEHNE NO3BONSET
NpaBUIbHO 3athVIKCMpOoBaTh BCE 3AaHne
LiepKBY.

MecToHaxoxaeHue

ApmsiHckas LiepkoBb CesToro Capkuca
pacronaraeTcs Ha ceBepo-3anafHoM
6epery EHuces no agpecy: I. KpacHosipck,
yn. Monokosa, 3.

Camera Position
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Tilt-shift lens and camera adjustments

1. The camera doesn’t cover the whole church
with her angle of vision.

2. The camera can record the whole church but
there is a perspective distortion.

3. The camera cannot record the whole church
although the lens is shifted upwards as much as
possible.

4. The wide-angle lens can record the whole
church and even more, the church must be
enlarged during the printing process.

5. The lens is adjusted upwards and the camera
tilted, the ground glass back remains vertical.
The whole church is now correctly recorded.

Location

The Armenian Church of St. Sarkis in Kras-
noyarsk is located in Molokova Street 3, on the
North-West side of the Yenisey river.
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HouHoii BuA uepkeu Cesitoro Capkuca

Bonpeku MHeHuIo 0 doTorpadum Kak o TO4HOI Hayke,
HOYHast CbeMKa MO3BONSIET AKCNEPUMEHTUPOBATD,
06bIrpbIBaTL U NCCNEAOBaTL HeM3BECTHOe. Camoi
CIIOXHOI 3afaqeil Ans paboTbl NPU UCKYCCTBEHHOM
OCBELLEHNN ABISETCA NPaBUNBLHOE BbICTABNEHNE
3KCMO3ULIN 1 HAXOX/EHME HY)KHOro 6anaHca LiBeToB.
[Ansa nonyyeHus aton otorpacum notpeGosanock
MCMONb30BaTh LWITATUB, 4TO6bI 06ecneynTb 6oMbLyIo
BbIAEPXKY, 1 yBennunTb 1ISO. OfHUM 13 OCHOBHbBIX
acneKToB Nepeaayy useTa B chotorpacuyn senseTcs
HaCbILLEHHOCTb. HaChILEHHOCTL OKa3blBaeT CUNbHeN-
Liee BO3AECTBME KaK Ha KOMMO3MLMIO B LIENIOM, TaK
1 Ha aTMocdepy cHUMKa. MepeHacsileHHbIe GoTo-
rpacun BbI3bIBAIOT YyBCTBO rMNEPPEancTMHHOCTN
VNN 4Pe3MepHOCTU. HenocTaTo4Has HaCkILLEHHOCTb
LBETOM MOXET GbiTb UCMNOJb30BaHa B OTAENbHBIX
cnyyasix, YToGbl NOAYEPKHYTL ONpeaeneHHbIe acreKTbl
1306paxeHus.. LLIMpoKWii CNeKTp cepbix OTTEHKOB
[aeT GoMbLue BO3MOXXHOCTI YepHO-Genoil nevatu
[aXe Npy 1CMOMb30BaHUM LIBETHOM MAEHKN.
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WUcTouYHUKMN n YYaCTHUKU:
www.claudiogobbi.com
www.krasarm.com
www.travel-russia.livejournal.com
www.kraskompas.ru
www.123rf.com

A night view of Saint Sarkis church
Contrary to the view of photography as an ex-
act science, nocturnal image making provides
an opportunity to experiment, play and explore
with the unknown. The most challenging thing
with artificial light is getting the proper expo-
sure and color balance right. This nightscape
required a tripod for a long exposure and an in-
crease of the ISO. One of the primary things to
reflect about when approaching color in your
work is saturation. Saturation can affect the
overall composition and mood of your images
in profound ways. Oversaturated images tend
to feel hyper-realistic or heightened. Under-
saturation can sometimes be used selectively
to highlight certain aspects of your image. The
possibility of a wide range of greyscale may be
a good reason to in print black and white even
if you are using a color film.

Sources and credits
www.claudiogobbi.com

www krasarm.com
www.travel-russia.livejournal.com
www kraskompas.ru
www.123rf.com
















